* My thanks go to Antonio Varone and Jennifer Baird for stimulating discussions on the nature of ancient graffiti, and to Molly Swetnam-Burland and David Petrain for their comments and continued conversations on this topic. This research has been generously supported by two Lenfest summer grants from Washington & Lee University. 1 I follow the original definition of the term 'graffiti': marks that are scratched into a wallsurface (cf. Benefiel 2010, 59 n. 1; Baird in chapter two of this volume). For discussion of the shift in definition of the term graffiti, see Baird and Taylor 2011, and Keegan 2014. presence of graffiti within the city at large, then refocusing the field of vision and moving in closer, to the city-block, to the single house, to individual clusters of graffiti. First, the big picture. Where and how often do these scratched inscriptions appear? And, how does the habit of writing inside homes compare to writing in more public spaces? An overall snapshot reveals that graffiti were found throughout the ancient city, but the ratio of graffiti in the public vs. the private sphere does not conform to modern expectations. Following this brief discussion of graffiti across Pompeii, a survey of two individual cityblocks then provides a mid-range perspective onto the distribution and density of these handwritten wall-inscriptions and underscores how frequently graffiti might be found within domestic spaces. Finally, we move into closerange and examine graffiti in three of the most well-inscribed residences at Pompeii, addressing questions that the topic of graffiti often elicits: How did graffiti impact the interior decoration of the house? And who was involved in writing and reading graffiti? Throughout, the underlying aims of this chapter are to explore the idea of the culture of writing on walls and to understand how graffiti appear within the epigraphic landscape of the ancient city.
Graffiti in Pompeii
Where did graffiti appear in the city of Pompeii? One likely response upon hearing this question might be to imagine the facades of buildings fronting the city's streets. In Pompeii these were often covered with painted inscriptions, or dipinti (Fig. 5.1) . A visitor to the site today can find a few fragments of these inscriptions still in situ, now protected under plexiglass, although in most places fragments are all that remain. Those texts were professionally painted, and sought to communicate information to the public-such as the names of candidates running for political office or the date of gladiatorial spectacles-and were therefore posted in public spaces where they might be seen by a wide audience.4 Graffiti, by contrast, were handwritten inscriptions that could be created by anyone with use of a sharp implement. They appeared on facades too, but they were smaller and scratched in, not painted, and so less visible. Still, almost 1700 examples of incised wall-inscriptions were found on building facades along the city's streets; another two hundred
